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FOURTH STRING QUARTET

Gene Gutché..................

Exposition

Opus 29 No. 1

, the only son of a well-to-do Berlin family, took up the study of music on his own, entirely
without family encouragement. His interest in composition, which early outran his interest in
piano studies, attracted the attention of Mary Magnani, a protégé of the celebrated composer
and pianist, Ferruccio Busoni, and then of Busoni himself. He could not find his true métier,
however, and finally severed family ties and came to the United States.

After completing his undergraduate studies at the University of Minnesota and taking his
master’s degree there in 1950, Gutché earned his doctorate at the State University of Iowa in
1953. Previous to that time, however, in 1945, he was encouraged by benefactors at the two
universities to undertake serious musical study, and creative scholarships were set up for him.
He has earned a number of musical prizes: his Third String Quartet, the Minnestoa State Centen-
nial Prize; his Holofernes Overture to the opera Yodi, the 1959 Luria Award; his Fourth Symphony,
the 1961 Albuquerque National Composition Prize, and his Fifth Symphony for Strings the 1962
Oscar Espla International Composition Award. A year later he won two Guggenheim Fel-

~ lowships to complete the opera Yodi.

Most of Gutché’s highly individual music is made up of large works for orchestra. His style
has been described as “‘a free rendition” of Dodecaphony (from the Greek dodeka, meaning
twelve, and phonee, meaning sound). But the essence of his style is called “’strong rhythmic and
melodic imagination.” While he freely uses the twelve-tone technique, he employs it without
restricting himself to any fixed set of rules.

During at least a decade of his career Gene Gutché composed in the twelve-tone or serial
technique. This type of music, which had its origin in Opus 11 of Arnold Schénberg (1908), is
based upon a more or less strict organization of the twelve tones of the chromatic half-tone scale
within the octave. Some contemporary composers adhere to strict serial rules. Others will have
nothing to do with twelve-tone. Still others use it in certain compositions and reject it for
others, though these latter works may show the influence of the composer’s familiarity with
twelve-tone technique. To the third group belongs Gutché.

The present work is dependent upon no musical system and no methods other than those
appropriate to its own musical materials. Gutché calls it “a blending of the most modern
language and technique with a genuinely classical feeling for structure.”

“Compositionally, the work is based on the time-honored principle of motive-exposition and
variation. Structurally, the main weight falls in the two outer movements.

“The first movement is almost perpetual motion, based essentially on one sinuous melody
and the frenetic triplet thythm that bursts forth for the first time, though tentatively, in the
cellos in the third measure. The rhythmic development of this triplet figure, the ways in which
it is pitted against other rhythmic outlines, and the constantly shifting phrase lengths create a
tour de force of 460 bars.

“The inner movements, despite their intrinsic interest, act almost as foils for the much more
complex and expansive first and last movements. The second movement, Burletta (musical
farce), is a ‘pizzicato ostinato.” It is relaxed and ever sardonic in humor. The compact slow
movement is a distillation of carefully conceived lyricism.

“The Finale is a combination of the powerful rhythmic drive of the first movement with a
touch of the jocularity of the Burletta. The main theme, suggested in the third bar after a series
of hammering chords, is soon followed by the germ of another motive, and finally, after only
nine bars, a hint of the third and final motive of the movement. With this ‘thumbnail’ exposi-
tion of the germ motives of the Finale, the movement plunges headlong, first into their com-
plete exposition and then into a full-scale development of all materials.”






n v
n 2 2 ' o
- - - ﬁ - —:
n b-q‘—' .- i :#: =
Viouy | : : = = = = -
J ; :
{Fthu{u/a n . .
) n n 2 A Jl mﬂmsave .
=3 . [y | 1 - i
| =i===s= s Sasus s =
v " - -$
» v F SFp
f £ Jb% A o s
- ¢ > F‘ e -
J: i. b e . - - -
\)‘OLQ ¢ 1 g 7 _ﬁ
FLH‘-LI\SL\’O . . ++ o -h'--é-é- ol v
wleusiyo i n'F
> n
., ® .2 - " Z
P~ e— e e e
CEWD - . e e - 7 % ! ! 4
4 9F £ $fp

240

E A, Y4l 4t , L% ‘
] #ﬁ ‘4& /) > - - ' _ P, *ﬁ[ ~
F =
sut ponl], ————
¥ =
ME —
e(m:‘
L |
- - - —
SF ,. > : ' ) , > XF—c
o T el asal 40e ot i
Eoir e o Ty T2 —2
- - - ] ‘

L F P 5&17;,..:;: P

FIRST AMERICAN EDITION ' Copyright 1963 / 1982 by Gene Gutché ' PRINTED IN U.S.A.
ALL RIGHTS RESERVED under U.C.C. 1963 / 1982 by Gene Gutché International Copyright secured



30

K

? sib.

4

TY ]

| Y

-

ordinario

N

—— PIub
— (sbpert)]

!
1 | | i elé
e | I i )
“w W ] |
—g¢t-
. .&wmyﬁ
L= i . a /%
A @ LJ_¢ < MG
‘ Wo 1rv. » b ~e \
C 3t sy el
\ < G\ q\

T :pW . >.ﬁar mcm_; N % )
ant . )
AR

<0
€ C T M Tie M M
= 73 \
. __M_*.' lﬂn“ ! ¢ txl.
..__._P s LA
X a
TR :P. yl ) \
A X
ey 2
. 3
el | &
] 2 »
\ ] ] ]
BN
_ \ »F
4s xx, e N [
~ o
L { 2
| 9 .ﬂ
LA _ <o
C 8 o F

[ 3
T o
i1 I I r
VLI
pes »na ]
-mu._. Tt g
s
ﬁf i .Lp i F ¥
2|l M, s
\ iy

[59)
,ﬁ:

=1

'!L‘ =% =

—

bsuf’.

£ psd,

ba

= —

n

gonr. §

¥

T
~

S
Ta

'3

~a4

y
-

A
b




3
Z

[55]

L

|
I

5
2

===

|
"o ) 3 ¢ .ﬁ‘f ﬂ% u.
A u.1 &Jl ﬁ WHEIA ﬁ A. “ A ) EM 3 ] R ” ]
I 1. qI. _ ol L} T Ll
‘. ) N b . lu.
1 ST C . . | . . ﬁ» &ﬂr .
: C 4 "F| tHs-
i | = l*-.bl
]

R

d
-
| I WY

et
;WF

1
L 1.4

A intendivo

A

bgginee

Yeobls L Ll

e i

W
_ i L
o o |
Ny »ﬁf X 1 i , ieid
=3 - .— o > .
Kiip I canadl| I | s, S
) | N . X 2 AR ) .
cijet cis} .
~ nalifl m 1 \ 3 ] @ i p _
= 1Lzl 3 “Av %JF. " e .n...
A e S 7 iy .
m & 'Y ] ] e ] A
= & a ra
" -4 & ] ¢
AN 153 ‘I%m- | P8 fnﬂ_wrl. ﬂ.ill % nrs 3 L
el s L L=ss Nl s [F Py
I 11 “ca betHa 4t )
H& < .W. Pa ] ] ] £ A 5 -
| e Ao M e’ bl
-4 ol vﬂ_. ) b b ) 3 HW«
] ) ) 2 9 HH ] ]
. 5 L2y LU &n 1LL-V.
- .l' - =" jo»
jr ST s N | A 1. -
= 2 Ih.-
) L ) . ]

doee .




hqgi—m‘

pesante
P

4

arco

il

o e B e

y & W]

ﬁ-’-ﬁ—?

&

¥
i

EE

&

1]

=

P
*

LA

.~i‘f%l 11
=L

+4a 4ol ¢4,

a1 1
|

ae

[ KT, PP

o' Co

&k

)

plax.

P sub.

of
14

(4

F _—7‘

E L2 NN
i »-

Ty

P simile

|74

{
lolols

NN

§im
==

£ pesau

L LY &

#—U#

£t

i I
—o | e .....,.ur
m h-[ .r“I
R — \
- »
4l ol
g N
) b
- i
B
’ )
-~
Av
f ] |
1 A
u He
: i
i | —
L £
%.wﬁ l » \
ISan \ R r& ~
- L IPF
{a
T
L am
1 L m
+ «H
- i
kIL n&-snﬂ "




?bSau’tz

s Hoct
arce L) wro
h[ / - L 2 'aﬁ- P %" Al &9 6 7. s .1 .
& - A a e e B S B ad | 1 2 1 ks | Mt Tt 8 =
hf . o |l K v e v w e B [
» ¥ ;-—: ”g,’i_ --‘F .
prsante

44 dl‘CO ’tb;t(:ﬂ‘c B .
P o e b | PrR o i
ot P iR e gt e e s

LK 2

2 ‘PPS\[Q i :;_-' . -

- i /?g, e
-"f' Aree o q0 :"s'_ R B L L A 7’15.“?{’-@' .
% e ELiEE

_ arcoy ___|Atagivre L peente
o L, LR e e e e e o =55
v PO e g e 6 sk e ey vee B9 OO

;< ?? ;. ’ e Ve

[i2g] _
g% + = =
5 - &
R | pErb.

B 7P ottt A Y .
= + <+ ¥ %‘ﬁ{r ¥ e o
' raTanE e
psub. oL KNS B o

— Oy
g » = .
c/chﬁM _
) e "] = = -
E i~§y\. Py -q ] ¥ ',' I,r.
: P
; blL b’
l , Prima, 1447 ¥aa
€ b &y T 1p s -
- > = =4
. - 2.
ﬁuz.b—b hia arco ga,
. !;v T > ‘.I'l Lod -

o
€
E

*‘

L iD
e
-

: {
F
o
A} |o
~r—
o™
3
8
Lo
[
L
[
[
-
D




11

3 L
4t 43
R . :
—f.»l S g
<
3 ' N
o AN 7._1Ur ’ﬁl' -
roT —‘ LB
..L t 4N - Il .H
INMMW .&.uw ..v.n.n %
: ] 5 .
+¢... - f.r - " .Uv
! Vi3
o= \E
H . A
. AT Cﬂ.- Al He op @
B \g I
i
an  §EN }
4 . +
Lam m”\ u!u Aﬂu = §
i -P
WEN'E o WONE !
LN
b il
-
Py
)
{
[ ¥ \ & H | 1"
{9 - )
1Ky E=l
, \ ]
¢
\ \ . .
. o £
- /- s o =
fez:1N =1 5 il
I I )
of KAl -
i E ah g e
< 1
t
—w ml ml L
- 2 Y L= 2 Y ~>

l b A
BT \
| ln)

%1- o \
e +H .hﬂ
o1
12 .
2t | .
¢ ot | & e a
g n
7 i >
b i 3 ﬁw.
L o by '
¢+ A L
1K il W
L =
]
pe
4 . ] ]
r
i
o
<
..VM .hv. e ] . o " )
x| ¥
LIRS - o}
=
' } K :
:
« &1 :l
.4
b o ) »
d®

] L
.ymw e ‘M :
' M L._7 “ " ..:q w
|.n'F =< 70‘4 N
i |
K 2 I /.w P
| F i w&mv,
7_ ]
2 9 et |
mu_mnn il .Hu..r.w_v g 3
« 1 = NH_- A
% [ %
+ % \ .l 1 ]
G
£ T
=
&
—— m . MW ﬁl 0 . \
Ny S
- "
e
%m%«-r : ] ﬁ
o
i = .
T : |
,.._.v. qﬂ?% V|| |-=a t ety
[} i« M _
by - e IM#
» - X ”<
B3R ) \ 2l
m K. o
7*[: —nw .-4.. - 5 Llw
3
. % =
.
ﬂ L 1le
s 1
4R < Sl =y




